
VU Research Portal

On the style and cultural biography of Euboean and Euboean-related amphorae

Charalambidou, Xenia (Polyxeni)

published in
Antike Kunst
2018

document version
Publisher's PDF, also known as Version of record

Link to publication in VU Research Portal

citation for published version (APA)
Charalambidou, X. (2018). On the style and cultural biography of Euboean and Euboean-related amphorae:
(Re)visiting material evidence from the Hygeionomeion cemetery at the Spanou plot in Eretria. Antike Kunst, 61,
3-15. https://www.jstor.org/stable/26663675

General rights
Copyright and moral rights for the publications made accessible in the public portal are retained by the authors and/or other copyright owners
and it is a condition of accessing publications that users recognise and abide by the legal requirements associated with these rights.

            • Users may download and print one copy of any publication from the public portal for the purpose of private study or research.
            • You may not further distribute the material or use it for any profit-making activity or commercial gain
            • You may freely distribute the URL identifying the publication in the public portal ?

Take down policy
If you believe that this document breaches copyright please contact us providing details, and we will remove access to the work immediately
and investigate your claim.

E-mail address:
vuresearchportal.ub@vu.nl

Download date: 23. May. 2023

https://research.vu.nl/en/publications/4f6d5da5-d508-44ea-894d-3a59f37fd8e3
https://www.jstor.org/stable/26663675


A
nt

ik
e 

K
un

st
 

61
. J

ah
rg

an
g 

20
18

HERAUSGEGEBEN VON DER VEREINIGUNG

DER FREUNDE ANTIKER KUNST · BASEL

ZEITSCHRIFT FÜR KLASSISCHE ARCHÄOLOGIE 61. JAHRGANG 2018

REVUE D’ARCHÉOLOGIE CLASSIQUE

RIVISTA DI ARCHEOLOGIA CLASSICA





Christoph Reusser
Ein frührotfiguriger attischer Becher des Malers von
Berlin 2268 (Taf. 15, 4; 16)                              108

Elena Mango, unter Mitarbeit von Marcella Boglione
Sechster Vorbericht zu den Forschungen in Himera
(2017) (Taf. 18–19)                                      111

Karl Reber, Guy Ackermann, Rocco Tettamanti, 
Laureline Pop, Denis Knoepfler, Amalia Kara
paschalidou, Thierry Theurillat, Tobias Krapf
Les activités de l’École suisse d’archéologie en Grèce 
en 2017 
Le Gymnase d’Érétrie et l’Artémision d’Amarynthos
(pl. 20) . . . . . . . . . . . . . . . . . . . . . . . . .  123

Julien Beck, Despina Koutsoumba
Baie de Kiladha 2017                                    138

Tafeln 1–20

Chronik 2017                                            143
Geführte Studienreisen                                 145
Abkürzungen                                            148
Hinweise und Richtlinien                               148
Beihefte zu Antike Kunst                               150

OnlineBerichte

Kalliopi Papangeli, Sylvian Fachard, Alex R. Knodell
The Mazi Archaeological Project 2017: 
Test Excavations and Site Investigations               153

<www.antikekunst.org/wp/publikationen/diegrabungs
berichte/>

61  Jahrgang 2018
Herausgegeben von der Vereinigung
der Freunde antiker Kunst   ·   Basel 

A N T I K E  K U N S T
ZEITSCHRIFT FÜR KLASSISCHE ARCHÄOLOGIE

REVUE D’ARCHÉOLOGIE CLASSIQUE

RIVISTA DI ARCHEOLOGIA CLASSICA

Inhalt

Xenia Charalambidou 
On the Style and Cultural Biography of Euboean  
and Euboeanrelated Amphorae. 
(Re)visiting Material Evidence from the Hygeiono 
meion Cemetery at the Spanou Plot in Eretria (pls. 1–2)  3

Christoph Reusser 
Ein attischer FalaieffKrater aus einem etruskischen 
Wohnhaus. Ein Neufund aus den Zürcher 
Ausgrabungen in Spina (Taf. 3–6) .  .  .  .  .  .  .  .  .  .   16

Antoine Hermary 
Une figurine d’âne citharède à Mégara Hyblaea (pls. 7–8) 32

Norbert Franken 
Bädersklaven. Ein neuer Benennungsvorschlag für 
zwei hellenistische Bronzestatuetten (Taf. 9–10) .  .   44

Mireille M. Lee 
The Gréau Caryatid Mirrors: Constructions of  
Antiquity and Modernity (pl. 11) .  .  .  .  .  .  .  .  .  .   54

Rolf A. Stucky 
Fouilles suisses du santuaire de Baalshamîn à Palmyre. 
Le passé confronté au présent et à l’avenir  
(pls. 12–13)                                               63

Grabungen: 

Martin A. Guggisberg, Marta Imbach, Norbert 
Spichtig 
Basler Ausgrabungen in Francavilla Marittima (Ka
labrien). Bericht über die Kampagne 2017
(Taf. 14)                                                  73

Martin Mohr, Christoph Reusser, mit Beiträgen 
von Anne Kolb und Andreas Elsener
Forschungen auf dem Monte Iato 2017 (Taf. 15–17)  88





X. Charalambidou, On the Style and Cultural Biography of Euboean and Euboean-related Amphorae 3

Introduction

The Hygeionomeion or West cemetery, the ancient 
necropolis by the sea to the southwest of the settlement 
area of ancient Eretria (fig. 1), was first excavated by 
Konstantinos Kourouniotis 1 and, later, a further section 
was revealed by Angelos Liangouras 2 and Angeliki An
dreiomenou 3. During Kourouniotis’ excavations eight in 
situ cremations and approximately forty vase burials (en-
chytrismoi) are estimated to have been unearthed 4. The 
Hygeionomeion cemetery was in use from the Geometric 
period onwards; the in situ adult cremations have been 
mainly dated to the Middle Geometric II and Late Geo
metric periods and represent the first phase of the ne
cropolis 5. Jan Paul Crielaard argued that this cemetery 
began as a burial plot containing a limited number of 
adult graves, possibly including members of the elite, 
with evidence of commemorative ceremonies, such as 
feasting and horse sacrifice 6. These graves, however, did 
not have the distinctive features of the highstatus adult 
burials evident in another burial ground at Eretria, named 
the Heroon or the West Gate cemetery, close to the later 
West Gate, where a triangular Heroon linked to these 
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My sincere thanks go to Angelos Liangouras for permission to study 
and publish the finds from the Spanou plot and the Mediterranean Ar
chaeological Trust Foundation for funding the drawings and photo
graphs of many representative vases from this plot. I would also like 
to thank Samuel Verdan, Sandrine Huber, Jan Paul Crielaard and John 
Papadopoulos for discussions on the subject of this paper.

1 Kourouniotis 1903; 1913; K. Kourouniotis in: Prakt 1897, 21–22; 
Prakt 1898, 95–99; Prakt 1900, 55. See also Blandin 2007 II, especially 
59–71.
2 A. Liangouras in ADelt 23 B, 1968, 230–231; ADelt 27 B, 1972, 
355–357.
3 A. Andreiomenou in ADelt 29 B, 1973/74, 468; see also Andreio
menou 1976.
4 Crielaard 2007, 170.
5 Crielaard 2007, 170–171.
6 Adult burials, according to Crielaard 2007, 171–177. 178. 182–184, 
included members of the elite judging from the presence of valuable 
grave goods such as four decorated gold bands which can be consid
ered prestigious objects and status indicators.

tombs was erected in the early 7th century bc. There, both 
men and women were cremated and their remains were 
placed in bronze cauldrons7.

Toward the end of the 8th and the beginning of the 7th 
century bc, there was a significant shift in funerary cus
toms at Eretria, which indicated changes had occurred in 
the status of children and which involved the separation 
of deceased children from their household environment 8. 
These changes necessitated two complementary events at 
Eretria: the Hygeionomeion cemetery or a significant 
part of it was given over to the burial of infants and chil
dren, while specialised forms of closed vessels, pithoi and 
pithoid amphorae, which were probably largely devel
oped to serve the new needs, were manufactured 9. These 
pots served in all likelihood as child enchytrismoi and the 
production of the dominant form in this series, the 
pithoid amphorae – from now on referred to as ampho
rae – , lasted approximately two centuries10. At the same 
time, amphorae functioning as ceremonial vases to be 
used in a funerary or cult context seems to have been part 
of a wider phenomenon in the Aegean, as evident, for 
example, from the Parian amphorae, the Linear style am
phorae or the Boeo tian amphorae11. Enchytrismoi at Er

7 Bérard 1970, 56–71; Bérard 1978; Blandin 2007 II, especially 35–58; 
see also Verdan 2012, 186–187.
8 Children were previously buried within domestic space; a common 
mortuary practice at Eretria and on the other side of the Euboean 
Gulf, at Oropos, see Blandin 2007 I, 64–65; Crielaard 2007, 178–180; 
Vlachou 2007; Mazarakis Ainian 2007/2008, 373–376; Lemos 2012, 
166–168. Compare also with Attica where toward the end of the 8th 
century, adult burials were gradually substituted by child graves in 
several Attic necropoleis (see Anavyssos and Eleusis): Morris 1987, 82. 
85; Alexandridou 2016, 334–335.
9 On the morphology of these vessels see Verdan 2015, 131–133.
10 Blandin 2007 I, 131 notes that Kourouniotis indicates in Prakt 1898, 
96 that the usual size of these tombs used to bury ‘παῑδες μικρᾶς ἢ μέσης 
ηλικίας’ was 0.50 to 0.70 m or greater and, on one occasion, 0.40 m for 
a baby skeleton; more rarely they were one meter. As far as I know no 
osteological analysis has been conducted on the preserved bones from 
the Hygeionomeion cemetery enchytrismoi – we also do not accurately 
know their preserved quantity –, which leaves us with problems con
cerning the gender and age of the deceased buried in these vessels.
11 The Parian amphorae were once known as ‘Melian’ (Papastamos 
1970) but their Parian provenance has long been argued by Photini 
Zaphiropoulou (1985; 2003); see most recently Zaphiropoulou 2017. 
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Fig. 1 Eretria, the Hygeionomeion cemetery by the sea



X. Charalambidou, On the Style and Cultural Biography of Euboean and Euboean-related Amphorae 5

etria in the late 8th to early 7th centuries bc utilised closed 
shapes of both coarse and fine fabrics, whereas during the 
course of the 7th and 6th centuries there seems to have 
been a preference for amphorae of fine fabrics. John 
Boardman’s classification of the various series of these 
pots from Kourouniotis’ excavations at Eretria included 
both coarse and fine wares12. Coarse handmade pithoi, 
often with incised decoration, are dated mainly to the late 
8th and the first decades of the 7th century. The fine wheel
made ‘subgeometric’ amphorae – Boardman’s Groups A 
and B – are dated c.710/700–650/640 bc, and the fine, 
wheelmade, ‘orientalising’ Group C from the second half 
of the 7th century, especially the last quarter, until the 
beginning of the 6th century. Two further types of fine 
amphorae are those of Group D, which date to the first 
decades of the 6th century, and the mid6thcentury, 
blackfigure amphorae of Group E.

Liangouras’ excavations in the Spanou plot (fig. 2) un
earthed a further part of the Hygeionomeion cemetery, 
where subsequent phases of the necropolis, from the 
Geometric period to at least the Classical, have been dis
covered. The preserved Geometric finds are sparse and 
comprise mainly pottery; some ceramics show evidence 
of blackened surfaces as a result of being present in a 
pyre in accordance with the burnt clay vessels from the 
in situ cremations discovered by Kourouniotis that date 

Linear style amphorae were presented in Knauss 1997 and Boeotian 
amphorae in Ruckert 1976.
12 Boardman 1952.

from the first phase of the necropolis13. Among Liang
ouras’ finds coming from the 7th and 6thcentury periods 
of use of the cemetery are several amphorae, rarely intact 
and mostly in fragments. The fragmented nature of many 
finds probably indicates that a good number of burials 
were disturbed, most likely in antiquity, perhaps during 
the construction of later graves14.

Thus far this series of amphorae on Euboea is known 
mainly from the Hygeionomeion cemetery; a situation 
that may be related to the fact that the Archaic phases of 
Euboean necropoleis, besides those at Eretria, have only 
rarely been brought to light15. The only other amphora 
known to have been found in a Euboean cemetery up 
until now comes from Karystos. This vessel is a small, 
6thcentury fine amphora with the depiction of a siren16, 
possibly a Karystian ware with a shape that reveals simi
larities to the Archaic amphorae from Eretria. It was 
found in the necropolis in the southwest part of the an
cient town of Karystos and it held a child enchytrismos17.

Similarities with Eretrian burial practices have also 
been observed at the necropolis by the sea in the south
east of the ancient town of Mende, identified as an Ere
trian colony in the Chalkidike18. This cemetery was in 
use from the late 8th to the beginning of the 5th century bc 
and most of the burials thus far revealed were enchytris-
moi of infants and young children. The necropolis is as
sumed to have served a similar function to the Hygeion
omeion cemetery in the second phase of its use, the one 
mainly devoted to child burials19. It should be noted, 
however, that, until now, the excavated part lies only on 
the periphery of the necropolis20. Seven of the pots used 
for the enchytrismoi burials in Mende were coarse incised 

13 On the condition of these grave goods from Kourouniotis’ excava
tions see Crielaard 2007, 171.
14 See also Charalambidou 2011, 834.
15 See Charalambidou 2017a, 143–144.
16 Archaeological Museum of Karystos MK 1550.
17 Chidiroglou 2015.
18 See, most recently, Moschonissioti 2010; 2012; 2017.
19 Compare Lemos 2012, 168–169.
20 Moschonissioti 2012, 22–27; see also Charalambidou 2017b, 97.

Fig. 2 Eretria, a section of the Hygeionomeion cemetery at the 
Spanou plot
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amphorae that closely resemble the Eretrian coarse am
phorae from the Hygeionomeion cemetery21.

James Whitley observes that in Attica and on Euboea 
in the Early Iron Age, the symbolic division in funerary 
contexts seems not so much to be between adult male and 
adult female as between adult male and child22. At the 
West Gate necropolis at Eretria, adult males and females 
were cremated and then placed in bronze urns, whereas 
the unburnt bodies of children followed a differentiated 
burial practice in which they were placed in pits. The 
Subgeometric and Archaic enchytrismoi from the Hy
geionomeion cemetery also indicate a distinctive burial 
practice for children at Eretria, a common practice for 
child burials in many Aegean regions; at the same time 
evidence for the forms of Eretrian adult burials, by which 
to compare, remains elusive23.

21 Moschonissioti 2010; 2012, 154–164; see also Moschonissioti et al. 
2005.
22 Attica: Whitley 2015, 111–113; see also Alexandridou 2016, espe
cially 355. Euboea: Whitley 1996, 220.
23 See Charalambidou 2017a, 147–148.

An amphora with a mythological pair in the Spanou plot

A fine amphora from the Spanou plot, ME 19798, 
from Liangouras’ excavations that was restored from 
fragments preserves a mythological pair on its neck (pls. 
1–2) 24. No grave goods have hitherto been reported from 
the interior of this vessel; a lekane (ME 19834; fig. 5), 
probably used for some kind of funerary rite or as a lid 
for ME 19798, is mentioned as having been discovered 
together with the amphora. This vessel – as the other fine 
amphorae described by Boardman – is wheelmade and 
has a fine to semifine fabric; the colour of the clay is 
weak red in the core, pink on the internal surface25. It has 
white and rarer darkred inclusions26. Very few small 
particles of silver mica can be observed that are not easily 

24 It is stored in the Archaeological Museum of Eretria. As for the state 
of preservation of this amphora, I found it in the apotheke of the Ere
tria Museum in fragments and the vessel was restored by conservator 
Thodoris Mavridis. After its preservation fragments were still missing 
from the rim, neck, body and a smaller part was missing from the con
ical foot. The dimensions of the vessel are: height: 81.5 cm, rim diam
eter (upper part of the rim): c. 28.5 cm, body max. diameter: 45.5 cm, 
foot diameter (lower part): 30.4 cm.
25 In the Munsell 2000 color chart, the colour of the clay is 10R, 5/4 in 
the core and  7.5 YR 7/4 on the internal surface.
26 It has few granules and even rarer small pebbles (e.g., on the neck 
and handle; size at the GEO Grain Size Scale 2 mm).

Fig. 3 Amphora ME 19798, neck panel
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distinguishable with the naked eye. The slip is pinkish 
white on the exterior surface27 and better preserved in the 
section decorated with loops. More distinctive white slip 
is used for the skin of the female figure and possibly her 
upper garment on the neck scene. The black glaze is fired 
in some places to dark grayish brown and dark reddish 
gray28.

The amphora has a lip in the shape of “a broad strip 
projecting at the top of the neck”29, cylindrical neck, 
ovoid body with double handles and a broad fenestrated 
conical foot with four rectangular cutouts. Around the 
perimeter of the foot there are circular holes. These holes 
were not made to assist with firing, since the rectangular 
cutouts would have sufficed for this purpose. These pre
fired holes are arranged in groups of three, thus forming 
‘triangles’ on the surface between the cutouts, the apex 
pointing down. Their disposition indicates that they were 
unlikely staples or signs of repair. They could perhaps 
either serve to secure the vessel to the ground or to attach 
other material at the foot of this amphora to enhance the 
decoration of the vessel30.

The broad strip of the lip is decorated with thick sig
mas; on the upper surface of the rim there are groups of 
thin vertical lines (pl. 1, 3). On the principal face of the 

27 Munsell 7.5 YR 8/2.
28 In the Munsell 2000 color chart, the glaze is 7.5 YR 2.5/1 to 2.5 Y 
4/2 and 5 YR 4/2.
29 See Boardman 1952, 20 on the description of Group C amphorae 
lips.
30 Compare with Lynch – Papadopoulos 2006 on an Athenian 
blackfigure chamber pot (potty) from the Athenian Agora (P18010) 
by the Gorgon Painter. As John Papadopoulos informed me, the larger 
holes on this potty’s basestand would have facilitated firing but the 
smaller holes on the rectangular projection at the base would have 
been to secure the vessel.

neck, a panel, like a metope, framed by a vertical band of 
fishbone pattern, depicts two standing figures in between 
a starlike lozenge filled with smaller lozenges (pl. 1, 1. 3; 
fig. 3). The figure on the left is female with long hair with 
a special haircut or an ornament that appears on the fore
head and wearing a dress with incised floral details in the 
lower part. The floral motifs reappear, much more de
tailed, in the panel of the handle zone. The figure on the 
right is a winged, who ‘runs’ towards the female figure. 
Apart from the starlike lozenge in the centre of the neck 
panel, there are supplementary ornaments – spirals, loz
enges, floral patterns, swastika – that fill in the surface. In 
the handle zone, the central figure is a sphinx surrounded 
also by supplementary ornaments: floral patterns, loz
enges, a vertical chain of small lozenges, a horizontal 
zigzag line (pl. 1, 2. 3; fig. 4). Below the handle zone and 
all around the perimeter of the vessel a huge meander is 
illustrated (pls. 1, 2. 3; 2, 2. 3). Such a meander appears 
also on the lower part of the foot of the vessel. The back 
surface of the amphora, in the neck and handle zone, is 
decorated with a huge loop pattern (pl. 2). The figures, as 
well as the surrounding supplementary ornaments, fit 
into Eretrian 7th to early 6thcentury ‘orientalising’ ico
nography. Incision and added purple are used for certain 
details31. The use of added white and purple colour cre
ates a polychrome effect.

The form of the amphora, the figural scenes, and sup
plementary motifs match Boardman’s ‘orientalising’ am
phorae, especially Group C, placing this vessel within 
this stylistic tradition and indicating a date in the final 
quarter of the 7th century to the early 6th century bc. Sty
listically, the female figure on the neck panel shows sim
ilarities, e.g., in the profile of her head, in the style of hair 

31 Incision is used especially for the details of the dress of the female 
figure and the wings of the male figure on the neck panel as well as for 
the hair, wings, front and back parts of the sphinx on the handle zone. 
Purple colour is used for the dress of the female, the upper torso and 
partly for the wings (alternating with black) of the male on the neck 
panel as well as for the wings of the sphinx (again alternating with 
black in the same manner as above), in the supplementary motifs (al
ternating with black) and for the added bands on the black glaze in the 
lower part of the body and the conical foot. This purple colour varies 
from dusky red (10R 4/3) to weak red (10R 3/3).

Fig. 4 Amphora ME 19798, handle zone on body
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and dress, with female figures on ‘orientalising’ Group C 
amphorae32; the dress is also similar to others depicted on 
some, probably contemporary and of the same style, tall
necked jugs from the Northern Sacrificial Area and the 
Athenaion on the acropolis of Eretria, even if on these 
latter pots other details such as the head characteristics 
are often more hastily depicted33. Such similarities 
demonstrate a strong stylistic link between these two 
categories of specialised products; the amphorae often 
used in a funerary context and the tallnecked jugs mainly 
for cult rites in Eretrian sanctuaries34. The sphinx on the 
handle zone appears in Group C and Group D (and also 
in Group E) amphorae35. One can detect different paint
ers’ hands in the ‘orientalising’ amphorae and tallnecked 
jugs of this style from Eretria but it is not my intention 
here to identify the work of individual potters and paint
ers on the basis of standardised features of their work36; 
nevertheless, the style of the painter on the amphora ME 
19798 can be distinguished by its clear, neat drawing and 
awareness of other early blackfigure styles.

Interpretation and cultural biography

In the Geometric period characters in vessel scenes are 
mainly implied, whereas it is in the 7th century bc, as Su
san Langdon points out, that players on pottery of vari
ous Greek workshops start to be depicted in a more de
scriptive manner; their identification can often be en

32 E.g., Boardman 1952, pl. 5, C3; pl. 6, C4. C6.
33 E.g., Huber 2003, pl. 24–25; 28; Huber 2013.
34 This link has been discussed by Sandrine Huber (see, for example, 
Huber 2003, 61–63; Huber 2013, 88–89).
35 Boardman 1952, 27, pl. 5, C3; pl. 6, C6 (Group C); see also pl. 8, D10 
(Group D).
36 On issues of standardization see, most recently, Kotsonas 2014, es
pecially 14.

hanced through certain attributes37. Early Archaic 
Euboean iconography, especially Eretrian iconography 
which we know better from various contexts, did not 
seem to favour figural storytelling scenes in the first half 
of the 7th century; this narrative process advanced to a 
certain extent during the second half of the 7th and the 
first decades of the 6th century bc, especially on ‘oriental
ising’ specialised products, such as the amphorae and the 
tallnecked jugs38. The amphora ME 19798 is the only 
known Euboean fine amphora in the ‘orientalising’ tradi
tion which depicts a mythological pair. The only other 
7thcentury scene known from Euboea which can be 
thought to illustrate elements from mythology, is the 
representation of centaurs on a relief pithos from the 
Apollo sanctuary at Zarakes; this vessel, however, is as
signed to a foreign craftsman who dedicated this master
piece at the sanctuary39.

On the amphora ME 19798, the male winged figure on 
the neck panel can indicate divine status. His movement 
towards the female figure may suggest a dynamic scene 
but here we do not have the complex interaction between 
male and female that is more usual in depictions of ab
duction, such as the mythological scene on the neck of a 
roughly contemporary ‘orientalising’ Parian amphora 
from Neapolis40, in which Peleus forcibly grips Thetis’ 
wrist to detach her from her Nereid friends41. The winged 
figure may be the daemon Boreas. In Greek mythology 
and iconography the usual female protagonist joined 
with Boreas is Oreithyia, daughter of king Erechtheus of 
Athens42. Another alternative is that the pair may illus

37 Landgon 2008, 228.
38 On the tallnecked jugs see Huber 2003, for example pls. 19–20. 
24–28.
39 Chatzidimitriou 2003/04; 2015, 267–269; Matthaiou 2004–2009.
40 Archaeological Museum of Kavala A 1086.
41 On abduction scenes on vessels from various Greek regions in the 
Geometric and in the Archaic periods, see Langdon 2008, especially 
197–233. On this Parian amphora from Neapolis see Lazaridis 1969, 
94–95 pls. 27–28; Papastamos 1970, 61–64 pl. 18; Zaphiropoulou 1985, 
63. 106; KoukouliChrysanthaki 2002, 45–46 fig. 47; Langdon 2008, 
228.
42 See LIMC III (1986) 135–142 s.v. Boreas (S. KaempfDimitriadou) 
and LIMC VII (1994) 65–68 s.v. Oreithyia (E. Simon). On the scene 
from amphora ME 19798 see also Charalambidou 2017a, 147.

Fig. 5 Lekane ME 19834 found in the vicinity of amphora ME 19798 
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trate Boreas and Aphrodite (or even Aphrodite and 
Eros?) 43. In any case, the mythological scene can be iden
tified as an encounter scene or even an abduction.

The posture of this winged figure bears some general 
similarities to the ‘winged daemon’ in Zaphiropoulou’s 
‘group of winged daemons’, especially on the Parian am
phora 55444, where the daemon probably belongs to the 
stylistic type of Boreas/the Boreads45. Nevertheless, in 
the amphora from Eretria the woman and the winged 
figure are sharing the same panel and not opposite me
topes on either side of the neck like Parian amphora 554. 
On Parian ‘orientalising’ wares figural scenes range from 
the depiction of a wide variety of animals and human 
figures, mostly in the form of female heads, to the illus
tration of mythological pairs; more complex mythologi
cal scenes often with a recognizable mythological narra
tive are also present46. It is possible that the craftsman of 
the amphora ME 19798 had some acquaintance with con
temporary Parian pottery tradition47.

The amphora from Eretria raises questions about its 
purpose in articulating critical stages of the life of the 
deceased. The scene seems to fit the scheme of female and 
bridal iconography. Encounter or abduction scenes can 

43 On Boreas and Aphrodite see LIMC II (1984) 132 s.v. Aphrodite (A. 
Delivorias). Depictions of Eros are identified in iconography as early 
as the Archaic period but these are not common (LIMC III [1986] 
934–935 s.v. Eros [A. Hermary – H. Cassimatis – R.  Vollkommer]).
44 Archaeological Museum of Mykonos 554, from Rheneia.
45 Zaphiropoulou 1985, 31–33. 64 figs. 59–60.
46 See in Zaphiropoulou 1985; 2003; 2017.
47 A discussion of other possible influences from Parian/Cycladic pot
tery workshops in the Euboean Gulf workshops in Charalambidou 
2008.

become a paradigm for marriage, signifying the end of 
the maiden’s childhood, the passage into prenuptial ado
lescence, her fertility and participation in the protocols 
of bridal preparation, and the articulation of her identity 
as a wife of the oikos 48. Other figural scenes that occur 
especially in Group C amphorae from Eretria often in
clude several women, with analogous stylistic features in 
the head and dress to the female figure of the amphora 
ME 19798 (see above), moving and holding branches in 
some sort of processing or ritual that matches the iconog
raphy of similar scenes on tallneck jugs from the North
ern Sacrificial Area49. Such specialised vessels as the am
phorae and the tallnecked jugs or the hydriskae from 
Eretria have a ceremonial purpose and they are not to be 
equated with normal domestic pottery50. But what do we 
know about the cultural biography of these pots51? What 
can we tell of their life history, from the production stage 

48 See Landgon 2008, 173, 208–9.
49 Boardman 1952, 20–27; Verdan 2015; on the tallneck jugs see in de
tail Huber 2003.
50 Huber 2013, 88.
51 Kopytoff 1986, 66–67 on the ‘cultural biography’ of things and arti
facts comments: “In doing the biography of a thing, one would ask 
questions similar to those one asks about people: What, sociologically, 
are the biographical possibilities inherent in its ‘status’ and in the pe
riod and culture, and how are these possibilities realised? Where does 
the thing come from and who made it? What has been its career so far, 
and what do people consider to be an ideal career for such things? 
What are the recognized ‘ages’ or periods in the thing’s ‘life’, and what 
are the cultural markers for them? How does the thing’s use change 
with its age, and what happens to it when it reaches the end of its use
fulness?”. Crielaard (2015, 353 note 23) mentions the growing interest 
in the application of the notion of ‘cultural biography’ to archaeolo
gical studies. 

Fig. 6 Map of the OSK property at Oropos



10 Antike Kunst 61, 2018 

through the consumption and functional stages to the 
final deposition of these products? Recently Samuel Ver
dan has opened a fruitful discussion on this topic52. Ver
dan argues that the context of discovery of the amphorae 
from Eretria provides information only for the end of 
their life cycle53. According to his line of thought, these 
amphorae could have served one or more or all of the 
following functions: a) they were produced for ceremo
nial use for the wedding and evoked fertility; b) they 
were used in the oikos as a storage vessel and/or ‘on dis
play’ as a statusindicator of wealthy families; and c) they 
had a possible secondary use as funerary vases; stages a 
and b could be bypassed in the case of premature death. 
In this respect Verdan argues that the first use of these 
amphorae was during nuptial rites and they entered the 
oikos along with the young wife54. They indicated the 
high status of their owner, since not everyone could have 

52 Verdan 2015.
53 See especially Verdan 2015, 134–135.
54 A similar hypothesis for a Geometric Cycladic amphora in Athens 
was also maintained in Papadopoulos – Smithson 2002. In particular 
Evelyn Smithson “saw a person – a woman – accompanying the am
phora, or, rather the amphora accompanying the woman”. Smithson 
favoured the idea of a marriage, not at the ‘frontiers’ of the early Greek 
world, but in the very heart of Greece. The amphora was seen as part 
of a dowry of a young Cycladic woman, or part of the domestic chat
tels, the objets mobiliers of a Cycladic metic family – a large pot per
haps ultimately used to hold the remains of a deceased offspring’ (Pa
padopoulos – Smithson 2002, 187).

access to this ceramic type, either due to cost restrictions 
or due to restrictions that were established socially. Such 
vessels, when used for deceased maidens, could have been 
a way to express symbolically the loss suffered by the 
family, recalling social status and special treatment possi
bly for a maiden who did not live to be married, but ac
quired symbolic equipment to complete her bridetobe 
status55. We should bear in mind, though, that no osteo
logical analysis has been conducted on the remains of the 
deceased in these pots and this hypothesis rests on stylis
tic grounds and especially on the scenes that match the 
female iconography.

What the biography of these vessels would be, whether 
these amphorae were products manufactured directly for 
the burial of young females56, or whether, as Verdan ar
gued, they could have a prior role in the oikos, should be 
further discussed. We cannot exclude the possibility that 
both options were likely. In some cases, iconographic 
choices on the surface of a pot seem to provide us with 
some hints as to the function of these vessels, but even in 
these cases answers are not clear cut. For instance, in the 
case of amphora ME 19798 or in other amphorae from 
Eretria with the depiction of a sphinx, one might easily 
assume that the sphinx can be identified as a funerary sym
bol and this could mean that such a vessel was produced to 
be used directly in a funerary context. It should be noted, 
however, that the sphinx in the 7th and early 6th centuries 
bc may not have been a per se funerary symbol. Nota 
Kourou also lists other roles of the sphinx; it had been a 
decorative motif par excellence during the early Archaic 
period and it was used widely in every kind of art. It is 
perhaps in the 6th century bc onwards that the sphinx most 
often acquires a chthonic and funerary character57.

Verdan proposed that one should also attempt to lo
cate various traces of utilisation and also seek the pres
ence of amphorae in places other than tombs and in other 

55 For useful discussions on burials of deceased females who have not 
attained the critical rite de passage of marriage, see Landgon 2008; Pa
padopoulos 2010; Stapleton 2014.
56 See Verdan 2015, 129, summarizing scholars’ views who posited that 
these vessels were directly manufactured for the grave.
57 N. Kourou in LIMC VIII (1997) 1149–1174 s.v. Sphinx, especially 
1165.

Fig. 7 Fragments of Euboeanstyle amphora (or amphorae) from 
TrenchP(1) at the western extremity of the West Quarter 
on the OSK propertyat Oropos



X. Charalambidou, On the Style and Cultural Biography of Euboean and Euboean-related Amphorae 11

situations outside Eretria. Some sparse evidence to feed 
this discussion comes from the other side of the Euboean 
Gulf, opposite Eretria, at the Geometric and Archaic 
settlement on the OSK property at Oropos (fig. 6). In 
particular, at the western extremity of the West Quarter 
at Trench P(1), a surface stratum revealed fragmented 
pottery wares including pieces of an SOS amphora and of 
one or two amphorae of Euboeanstyle decoration 
(fig. 7). The fragments of the Euboeanstyle amphora or 
amphorae can probably be dated to the second half of the 
7th to the first decades of the 6th century bc, judging from 
Eretrian parallels. Discovered in a settlement context, 
these amphorae were found in the neighbourhood of a 
stone structure or platform that was probably used for 
some sort of ritual at an earlier date58, and not far away 
from Building ΛΔ΄, which was constructed on the transi
tion from the 8th to the 7th century bc and remained in use 
into the 6th century and seems to have accommodated 
domestic and possibly also ritual activities59. It should be 
mentioned that in the same stratum with the SOS and the 
Euboeanstyle amphora or amphorae was part of a vessel 
on a stand with a hole cut through its bottom60. It is 
therefore possible that such specialised products like the 
Euboean and Euboeanrelated amphorae could have been 
used for other purposes apart from their function in the 
cemetery.

Concluding remarks

Amphora ME 19798, ‘rediscovered’ in the apotheke of 
the Eretria museum many years after it was unearthed in 
the field, depicts a mythological pair that makes it thus 
far a unique ‘orientalising’ artefact with respect to Ere
trian iconographic standards. Equally important is the 
fact that the figural scene fits the scheme of female and 
bridal iconography. Such a vessel continues the discus
sion recently opened about the cultural biography of 

58 Its associated finds have been attributed to the end of the Geomet
ric period, see A. Mazarakis Ainian, Prakt 2011, 17–18.
59 Charalambidou 2017a, 142–143; Mazarakis Ainian 2017, 175–177.
60 This vessel may have been used for libations and is considered to be
long to the context of the stone structure/platform.

Euboean and Euboeanrelated specialised productions 
and whether these specialised amphorae were directly 
destined to be used in a funerary context or whether they 
could have a first use in the oikos, or both; it is also pos
sible that at least some of them could have been used in 
the central Euboean Gulf region in contexts which may 
be associated with other activities apart from the mortu
ary sphere. In such cases, one can compare the Euboean 
vessels with Parian ‘orientalising’ products that have 
been found in various contexts, especially in funerary 
and cult settings61. An unbiased interpretation of icono
graphic themes, alongside knowledge of the context of 
the findings, can help elucidate possible biographies of 
this important series of ‘orientalising’ wares on Euboea 
and in the Euboean Gulf region.

Dr. Xenia Charalambidou
Fitch Laboratory, British School at Athens / 
Swiss School of Archaeology in Greece
xenia.charalambidou@gmail.com

61 See Zaphiropoulou 2017.
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Zusammenfassung

Ein wichtiger Bereich der grossen antiken Hygeiono
meionNekropole an der Küste von Eretria wurde vor 
rund fünfzig Jahren auf dem Grundstück Spanou von 
Angelos Liangouras ausgegraben. Unter den Funden des 
7. und 6. Jhs. v. Chr. wurde eine Amphora mit der Dar
stellung eines mythologischen Paares im Halsbild ent
deckt. Dieses steht für das bisher einzige von Eretria 
bekannte Figurenbild des orientalisierenden Stils, wäh
rend sich die mythologische Szene in die Ikonographie 
der Braut und Frauenwelt einfügen lässt. Solche Gefässe 
könnten, gerade wenn sie für jung verstorbene Mädchen 
ausgewählt wurden, ein Ausdrucksmittel gewesen sein, 
um an den Status der Verstorbenen als zukünftige Braut 
zu erinnern. Die Autorin diskutiert Fragen, die für mög
liche Biographien solcher Gefässe von besonderem Inte
resse sind, zum Beispiel, ob solche Amphoren eigens für 
das Begräbnis junger Frauen hergestellt worden sind 
oder ob sie bereits zuvor im Rahmen des Oikos eine 
Rolle gespielt haben, vielleicht sogar auch in ganz ande
ren Kontexten Verwendung fanden.

(Übersetzung Redaktion)

Résumé

Une partie importante de la grande nécropole de 
l’Hygeionomeion située en bord de mer à Érétrie, a été 
fouillée il y a cinquante ans par Angelos Liangouras, sur 
le terrain Spanou. Parmi les découvertes du VIIème et du 
VIème s. av. J.C. figure une amphore représentant sur 
son col un couple mythologique. Il s’agit de la seule 
image mythologique connue jusqu’ici à Érétrie pour le 
style dit orientalisant, alors que la scène reproduit un 
schéma iconographique familier dans les représentations 
féminines et nuptiales. Lorsqu’il était utilisé pour des 
jeunes filles décédées, ce type de vases aurait pu être un 
moyen d’évoquer le statut de future épouse de la dé
funte. A cet égard, l’auteure discute ensuite la perti
nence de certains éléments qui pourraient être des in
dices biographiques. Ces amphores étaientelles des 
produits fabriqués spécifiquement pour un usage funé
raire en cas de décès de jeunes filles ou jouaientelles 
déjà un rôle dans l’univers domestique de l’oikos, voire 
dans d’autres contextes?

(Traduction JeanRobert Gisler)
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Amphora from the Hygeionomeion cemetery at the Spanou plot, Eretria. Eretria, Archaeological Museum ME 19798
1  Detail: front side of the neck
2 Detail: lower part of the front side
3  Front side of the amphora and upper surface of the rim
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Amphora from the Hygeionomeion cemetery at the Spanou plot, Eretria. Eretria, Archaeological Museum ME 19798
1  Detail: upper part of the back side
2 Detail: lower part of the back side
3  Back side of the amphora
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